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JUl 10 1924

Washington, D. C.

Register ot Copyrights
Washington, D. C.

Dear Sir:

I herewith respeottully request the return ot the tollowing
named motion pioture tilms deposited by me tor registration ot
oopyright in the name ot Pamous ~layer8 La8ky~orporation

Unguarded omen - 6 reels
Changing Husbands -ri reels

Respeottully,

FULTON BRYLAWSKI

1

The
hereby
motion
Ottioe

Famous r1ayers Lasky Vorporation
aoknowledges the reoe1pt ot two oopies eaoh ot the
pioture tilms deposited and registered in the copyright
as tollows:

I,
Title

Unguarded omen
Changing Husbands

Date ot Deposit

7-10-24 CCll 20383
7-10-24 ©ClL 20384

Registration

The return ot the above oopies was requested by the said
COID]!any, bl its agent and att.orney on the lOth day ot

~u1y, 1924 and the said Fulton Brylawski tor himselt, and a.
the duly authorized agent and attorney ot the said Company,
hereby aoknowledges the delivery \ t said oopies, and
the reoeipt thereot.
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BY CECIL B. DE­
TN LEATRICE JOY

of
qaiDit tlda'baekl'l'CJ1Dld IICIlaq-
in, Husbands" 11D!'&Vels ita aton
of two pla, the first a eh •
prominent club memb ho Ion
for a stage career, a . and
attractive young .~. bored with
all the luxury to w .eh she has
been accustomed, the other a timid
home-loving girl whom fate has
thrown on the stage.

And 1.4eatrice Joy plays them
both I Two girls with but a single
thought--happine~

They change places, anp over­
night inherit a huaband. and a
sweetheart, I'~tively. "SuperTiled by Cecil B. De JIUl..,"

Re b "Wh' Ch It W, the only thing you do, pt
mem er y ange Your th Une tato all of your adTertta..

. Wife". and "Don't Change Your oa "Chaqfng BUibanu... After
Husband'" Well," Changing Hus- i~Tbe Ten Commalldmenta" aid "Tri­
bands" has them both stonped umph," De IIUle', name Is about the

d th" h 4" ' blsceet In the motloll picture bidu.
~ . s gomg some w en ex- try, aDd the fau beUe" that &D7
hibltOrs Temember that theee ·two picture he baa had &Jl)'tIilnc to do
earlier productions since their re- wtth 1a well· wort 8eetng. . And
lea,se have been the ltandarda of they're right, too.
comparison for all matrimonial -..,...--.....:;.~

comedy-dramas. They: were both Painted lell IlUltead of atoektnll
produced b.... th master-showman, as a fad. That oqht to ,tart 10m...

• or. thiDg. lit. JoY baa. her lell palDtecl
De Mille. So was this one, for De f9J' .. amateur perform_nee In the
lIille, in addition to making . productlOL You could put OTer 110m.
own wonderful pictures, is person- IOn of Run' wtth thla idea.

am)er'vUj'lJur two or three
'ODS a rear, . Do

for
t would happen if 70U ~ to aiD.. tIaIa Une OD the thlrcl

suddenly ehange places Wlth a tbII p ah t. It would brlq
pereon totally unknown to you for ~ulg It rnD ill local De".,.
a given space of time and by so
doing came into a husband with- Why not '0 over the 11at of mal'­
out even a formal introduction or ..sa,e annonDcementa in the papers
the inconvenience of ceremony. aDd then nd a card to the proe~
What would you do' How would UTe brid.. uklng them if they are
you act' Suppose you were up con.idering CHANGING HUSBANDS.
against the problem of making a Bay lIi" Joy does it in the Para-

. choice' between a homoe and a mount picture by that name comtag
career. What would you dot to the .•......Theatre next....... •

It's a safe bet you'd do juat &II To : One perfectly ,ood hua-
Miss Joy doe in "Changing Hu band for a period of three mon
bande." That'8 how reany human wbll. I take a tlyer at stage &et1n •
the picture is." It' a story of Apply 3210 Park Ave., New York
something that might happen to City. Or inquire manager of the ...
any young girl-a matrimonial .....•.Theatl'. Sign th GwynD
mix-up you might' term it. En- Evan•.
tertaining' You said it I

. Joy first appears as the Here', one that', never been triecl
wealthv Gwynne Evan. She before. Leatriee Joy haa a dual role

J in "ChaDllllg Bu,b~ds." ht
meets Eva Graham, the actress (a .. D _y ,he', twl • in the produo­
role also play d by i Joy). . The stunt I, to aDnounee that
Th pair are thrown to ether en- all th twins in your town will be '
tirely through aeciden when admitted to a certain performallee of

G alte
t..:_ th d this ,Icture ithout char

wynne, r malUllg e roun 8

of the tri ci and .A



SVPEl\VISED BY

CECIL B. '
DEMILLE

PIUSENTED BY
ADOLPH ZUI'oP.. 6S

JESSE L. L~5KY

f re n ga~ ,.
r-the-better Eva, he' decides not to ~a1l their en­

off but instead invites Gwynne to have upp'er with
e endezvous cafe. Author-Eliubeth

e night Oliver goes to the Park Avenue apait- serially in tJie Saturday Evening Poet.
t4:11 G~ne th~t the sudden return of his motht:r Scenarist&-Sada Cowan and Howard Big in.
oad Will make 1t neces ary for her to return home g
. Eva calls up Gwynne who promises to return to Cameraman-Bert Glennon, who photograplied

ent at onc~.. but is prevented from keeping the "The Ten Commandments."
ent by the discovery that the play is about to close
of f~nds. She offers to lend the producer $30,000 F e zaSu Pitt Helen Dunbar and WilJiaDl
turn IS made the star. B yd '

~·:~:;.(i~rDne's non-appearance forces Eva to accompany Oli- oy .
I8i:llad his mother to the Evans home, where during the days Type o! Story- rovel comedy-romance.

'og, she learns to love Oliver. In the meanwhile, Theme--,.-A dual role story How two girg by
e has returned to the Park Avenue apartment. Bob changing their positions in life find their true

t out and comes to the conclusion that Eva is untrue vocations.

Appeal-Every girl who is married, and eVeJ7
.( .._ .... goes to Gwynne to confess her love for Oliver and girl who wants to be married, is going to

~:]•• that Gwynne is in love with Bob. Both these gentle- excited over this picture, and talk about it
·.'t4trrive at the psychological moment and the whole story send her friends to see it. It is olle of th

which explains everything. To bring happiness to storiea that hits a woman right where Ihe li
ne and Bob as well as to Eva and himself, Oliver ug- -because it d~als with the question of Ie

at Gwynne go to Reno and there get a divorce. And the mOlt out of life, whether a wife,
endl_ br d-winner, or in puranit of a er.

Up in a in e, i Pro ..
leD~How to Find Happiness.

I are no longer novelties in themselves, but thi~
maps, is different from any you have ever seen

u e without any of the tricks that are apt to take
.ence's interest away froin the story by wondering

• « done, it gives Leatrice Joy a natural and legitimate
::~·',,!Sbl.:t to show her versatility to a remarkable degree. It

o heroines for audiences to sympathize with.
ry was adapted to the screen by Sada Cowan and

d Biggin from the Saturday Evening Post serial,
,It by Elizabeth Alexander. Frank U non and Paul

directed the picturel which was produced under the
nal supervision of Cecil B. De Mille. Sada Cowan,
in, Urson, Irihe and Miss Joy are all graduates of De
productions. "Changing Husbands" might be termed

ille Junior production. It has everything and m?~e
riumph" or any of the others ever had. And It s
e4y thtoughoutl, .

••~ber Vietor Varconi, die young Hungarian actor
e his Aniericao screen debut with Miss Joy and Rod
De in "Tri Ii"? He and Raymond Gridith, of

of a 't ." ve r: ipal ale r:oJ,ea



Here's one that's never been tried
before. Leatrice Joy hall .. dual role
In "Ch&Dglng HUIlb~ds." Ight
even say ahe's twlu In the produc.­
tion. The Runt fa to announce that
all the twins In your town wtl1 be '
admitted to a certain performallee of
thla IIlelure without charge.

Do you run a prolorueT You'd
get a good laugh by h&ving two
young eouples walking along. On
ctrl tUrta with the other fellow, the
other etrl with the flrit'. hUlband.
The prIll eh nge hUlbandl aIld walk
off the ata . Thfa 1 n't the It01"7
euctly, but it would g t the ld of
the picture OTero

Ioe=~~
IUiA:t'l""" ~~.~~~l"hoW"

Stop ana think for a minute ~,~ pl8 are 401a am
h t uld h if to eT..,. cIa7' There's a apeclal

'W a 'Wo app'en you 'W~re aloq tIlla Une on the tbJr4 pap at
suddenly change places Wlth a th1a pNlill Ilheet. It woilld brflll' real
person totally unknown to you for remIt. if run In local neWllpapers.
a given apace of time and by 80
doing came into a husband with- Why not go over the IfIlt of mal'"
out even a formal introduction or nage announcements in the papers
the inconvenience of a ceremony. and then send .. card to the prosp80­
What would you do' How 'Would Uve bridell aaklng them if they are
you act'. Suppose you were up considering CHANGING HUSBANDS.
against the problem of makfug a SaY Mills Joy does it In the Para­
choice between a home and a mount picture by that name comiDC
career. What would you do' to the.•......Theatre next......•

It's a safe bet you'd do just as To Lease: One perfectly good hus­
Miss Joy does in "Changing Hus- band for a period of three months
bands." That's how reaUy human while I take a flyer at ,tage actln •
the picture is.· It's a story of Apply 3210 Park Ave., New York
something that might happen to City. Or Inquire manager of the .••
any young girl-~ matrimonial .....•.The&tre. Sign thlll Gwynne
mix-up you might term it. En- Evans.
tertaining' You said itt

Miss Joy first appears as the
wealthy Gwynne Evans.. She
meets Eva Graham, the dress (a
role also played by Kiss Joy).
The pair are thrown together en­
tirely through accident when
Gwynne, after making the rounds
of the theatrical agencies and
learning that Nevt York managers
are Dot w .ting with ope_ arms
•or ~ b~damc talent,

o
tch aoei posi-

up her abode m Why not ru a lerles of arUcl.
Gwynn 's Pal'k Ave. a~rtment, about girls who have I'Ucceeded In
and Gwynne successfully substi- different profeaaions-g1rls, who, at

......LJa h a kind husbanq. and tutes for Eva on the stage, finances the lame time, are home-makera.
MOuld she do' If some the show whe~ it is about to go There are any number of them right
. . under by pawnmg her pearl neck- in your 0""11 town, no doub,t.

D~••'h1l1dt&llld18 kind to her, and could lace and' made the tar of the And how about a refutation of the
hat should she do f If she piece. old adage that 'a woman's place Ia In

to do the thing she wants to do What of Eva in the meantimet the home" Women of today are
lie. tb ld b t t th She finds herself in anything but In eveiyth1nC-polltlea, sporta and

e m e wor u a e a comfortable position, but e their hu ,cia' poeke • Th ir faT-
p a home, what should she won't go b ck on her friend. orlte lport, though, leemlr to be

~"N&,,"'lae people happy by lying to Gwynne's husband returns unex- OHANGING HUSBANDS.
:;A1b1l'iJIg them, what should she do' pectedly and, with only aping

qu • lUI solved the story of remark . abo.ut .the remarka.bl
" change m hIS wife' personality,

andI ftaahee acro the sc~een. prepare to take her for a visit to
a comedy gags in De Mille's his mother. Poor Eva I What to

• one is even funnier, if that's dot What t,o dot
ce Joy in a dual role I Her6's But, of course, you know how

. it all turned out by this time, but
life 1 The contrast betwe~n the th fans do 't. And make believe
n city and stage life in New h:y on'tnw&I!t tol Why, man, 1'he more we write, the more w

of th rich girl and the podr they'l1 fairly tear e ch other apart find to write on thla picture, but lack
eubange of positions' the fighting for tanding room I And of space preventa our ylng mar .
d f th fir t' d we don't mean maybe I PI y up whatenr ld of your ow.

p lUe 0 e , an If exhibitors ever ran a grade-A, you ml ht haT on "Changing H
the ond; the expose d top-notch, humdin r of a box- balleSa," and ateh the ,dollars

oftlce attraction, this is it I I lao
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act that we
!lng in any

be t'empt­
on German
qg1ng Bus>­
uu.t picture,

trice Joy.
Theatre,

.. ' •. run,
n1 to eighty
ot for the

story I>y
it was run­
ay Evening

Roles" will
around the
when a so­
c '88. who
pi ces for

rtunltfes for
llmfted, and
ed by Sada

Iggin who
reen. Frank
ireeted the

ure that no­
d In the way
geous cloth­
nally super-

the feminine
asaume that ttv
has at 1east once
her "lord and
a little oot·__··-..·..e
As for the pr pec e b
of learning a safe and a
for aCQ.ulrlng a new" 0
the one she now h d
up to her expectatlona,
have a powerful ~
you are! And If you t
aren't going to sneak
the picture Is ali abo
don't know human nat

Those who read t
Elizabeth Alexander wh
ning eerially in the sat
Post under the UUe
remember that it revol
complications that ensu
clety matron and D
resembles her chang
three months. The ow
funny situations are
have not been overloo
Cowan and Howard
adapted the story to the
Urson and Paul Irfbe c
production and to make
thing would be overloo
of lavish settings and g
es, Cecil B. DeMllle pe
vised the picture.

Miss Joy in the prl
role has a part that p
as a versatile actr t
inasmuch as she is call
tray a dual role. Amo
players in the sup 0
Victor Varconi, Ray
ZaSu Pitts and Julfa

If you are in sear
entertainment and at
want a little food for I
be sure to see "Chan

Featured in the Principal Role

of "Changing ausbands'" at

the Rialto 1Iieatre

Leatrice Joy Plays
a Dual Screen Role

for the First Time

Varconi Interviewed Over

the Long-Distance Telephone

Raymond Griffith, New "Find,"

Plays in "Changing Husbands"

"Roles", Is a comedy pure and simple,
with GrUDth portraying a role just

Every once In a while a new name
bobs to the fore on the silver sheet.
and this time it happens to be one
Raymond Grlmth, erstwhile legiti­
mate actor, now playing with Victor
Varconl in support of Leatrice Joy
wholsteatured In the new Paramount
picture, "Changing Husbands", which
will be the feature at the .
Theatre on next.

Although the fans will not be able
to place Grlmth by the mere mention
of his name, they have seen him time
and again on the screen, "Nellie the
Beautiful Cloak Model" being one nf
his recent picture successes. His
first Paramount appearance was In
the George Melford production, "The
Dawn of a Tomorrow," shown at the
. Theatre but a short time

I.-

Clip the.stuIf you want o~ this page and send.it to the editors.

By Victor Varconi

"Changing Husban

STORIES TO GET YOU

(Who come! to the Theatre
next in the ParamoulU picture,
"Changing HlUban4!," with Lf!6trice
lor·)

To me there Is but one standard
by which to judge the value of the
personality- and talent of motion
picture players. That standard con­
cerns the relative manner Into which
these pllj,rers bring the mind Into
play durfng the creation of their
screen Interpretations.

I often feel that too many of us
of the profession are prone to become
too physical In our Interpretations.
Through long experience we learn
the movements of the body, arms and
legs which go with various emotions.
And we use these movements to the
exclusion of all other means of ex­
pression.

It Is my contention that the person­
ality of the player can neVeT get its
chance unless that player makes it a
habit to tlno hfB inlnd &8 1fell as h1a

'by Leatrice Joy

(Good Special Newspaper Story)

(Who comes to the , .. Theatre next .
in the Paramount Picture, "Changing Husbands.")

Home or Career-_Which?
"Changing Husha

Lovely Leatricelo
I F it were not for

are oppose!! to
form whatsoever, Wf>

L EATRICE JOY, without any vari- ed to wager one
ation in make-up, appears slmul- marks that, wher

EVER ' E d Ad taneously on the screen in the dual bands", the ne
. .. smce ve was presente to am in exchange for that f t riD herole of two women who bear a .trllt- e u g ta
-' I gentleman's rib, wifehood and homemaking have been indis- ing resemblance to each other, but opens at the, •• ,

~olubly ~ociated. T~ .be sure, ~e ha~e no iJlf~rmation on the sub-, who are easily distinguishable when ::~'.;,~;,;.' , , ,r01'"
Ject, but m all probability, Eve Immediately set about sweeping the they appear together--aJ.l this achlev- will be Job
Garden with a palm l~af and warn~g ~dam to be caref1;U where he :~n;~ro~f~:rhO~~~~hi:"v~g=:Initial sho".hlC_
threw the banana skms.. The pomt IS that home-makmg ~ollows achieved
wifeho' tJ-

~~~~~~== bands",in which Mfas JOY fa featured
neBS point of view, is a partnership V. til' C d- " In the principal role, th1Bldhr.erentf-
with the wife as the actfve manager. ersa e 0- uectors atlon, ie made for the first time, so
She Is charged with the responslbllfty . far as is known, without varying the
of keepmg th~gs humming at home. of Paramount Film make-up in the sHghtest degree.
And when she fails to hold up her Because of the numerous costume
end of It either through Incompe- changes her role reQ.uired, Miss Joy
tence. or indifference. she has no one Frank Urson and Paul Iribe pressed into use a portable dres,lng
to blame but herself if the partner- room, bullt especially for the ocea-
shi~ results in bankruptcy.' Know Every Angle of Game sion. Both characters portrayed by

Viewed through the rose-colored •. Miss Joy have extensive wardrobes,

I F circumstances ever forced them to and It was freQ.uently necessary for
glasses of sentiment, marriage Is a abandon their present complete the popular actress to make from six
mating of two souls with but one, production staff, Frank Urson and to eight changes In the course of a
central, dominating thought-Love. Paul Irlbe, who co-directed "Chang- day's work
Sad experience has shown that 'as ing Husbands" for Paramount. could A new p~ocess of double exposure
soon as Career knocks at the door, "carry on" sucessfully without the In the photographic work permitted
Love takes to the fire-escape. aid of a cameraman, art director, of far greater freedom of dramatic

In the light of fair play and square costume designer, assistant director action and made It possible to film
deallng,.the woman who assumes the or title writer. ' this story of a society matron ana a
tlUe "wife" and all that It stands for, Between them, Urson and Irlb'e stage actress who change places with
and then deliberately neglects the have succeeded In every one of these complicated results.
home to seek a career, has married highly specialized fields of motion Supporting Miss Joy In this pro­
under false pretenses. She Is nothing picture production work before turn- ductlon are Victor Varconl. Raymond
more or less than a slacker and a Ing to direction. Grl1ll.th, ZaSu Pitts, Julia Faye and
welcher because she refuses to fuUl.ll Frank Urson entered the motion other big names. Frank Urson and
her obligations-obligations volun- picture industry as a cameraman and Paul Irlbe co-directed the picture
tarilyassumed. Besides, she Is taking was a regular member of the photo- which was adapted from a wldely­
a mean and unfair advantage of her graphic staff of Paramount's West read Saturday Evening Post story by
husband. If he falls to live up to Coast studio before joining Cecil B. Elizabeth Alexander.
his part of the bargain-to provide for De Mille as assistant director. He
her maintenance and support, she has subsequently produced several plc­
recourse to the courts; but up to the tures In his own name and co-dlrected
present time, no man has been known with Marshall Neilan.
to sue his wife because she failed in Paul Iribe is a veteran of Parisian
her homemaking duties. And yet, journallslm and an artist and fashion
what's sauce for the goose should designer of International repute. He Victor Varconl, Cecil B. De Mille's
be sauce for the gander too! joined Cecll B. De Mille's staff two recent recruit from Hungary, has the

d h I i
honor of being the first motion plc-

Regarded from that angle, the years ago as art an tec n cal d rec-
h Idl h

ture celebrity to be Interviewed by
nuestion, "Should a wife be a home- tor, 0 ng t at post until he was I I... t d dl d ong d stance telephone.
maker or seek a career?" dissolves promo e to rector om. During his A feature writer of a San Antonio

into thin a ir. The fact Is that as a De Mille service he aided in titling (T .... d til I exas) newspaper was the party on
wife' she has no choice. She made an cos um ng severa mportant ~ro- the other end of the line. She had
her choice, that of homemaker, when ductlons and designed all of the elab- ith h
she marched up to the altar and orate stage settings which were a w t eir t

a
nativte borwnhHilungMarfanV to

..1 ' feature o. "Mansi ght ""Ad ' ac as n erpre er. e r. ar-
'j ftl'.Gmised to "love, honor and--' " " J. au er, "am s doni's English ie good, he stUI reHes

.....:____ flOdern authorities would substitute Rib. The. Ten Commandmenti' and on h ' - II, tf.... f Idi t
t

'..~, ..........Iump..". ... a ve ll.nguage or oma c
ehave" for "obey"). If, at er llA'V-1 ~r .. • phrasing

inS fortlll.ed herself with the privl- LeatrU:e Joy, another graduate of Varco~1 wUl be seen on the screen
legeS and prerogatives of wife, and Cecil B. De MUle productions, is t th Th tre ext
having aCQ.\llred a husband to pay featured in "Changing Husbands" ~n su~p~~t'~i 'Leat~~ce J~ :"'ho' 'I~
her b

Uls she calmly starts out with Victor Varconi, Raymond Grlf- f t d i th P y,, fith Z S Pitt d J. II F h d ea ure n e aramount Picture,
on the path that leads to a so-called • a u B an u a aye ea - "Changing Husbands". Raymond
career, then by no stretch of the Ing the supporting cast. Grlmth also has a leading role and
imagination can she be called any- The pictures opens a. . . . . . . . . .. J lIa F Z S Pitts d th' bidays' run at the Theatre u aye, a u an 0 er g
thing but a cheat. She has tricked . . . . . . . . . . names appear in the supporting cast.
the man she married Into believing on next. , \
that she would live up to her part
of the contract, and now, feeling 'Personality and Talent
seeure, she defaults. That sort of
thing-the attempt to get something
for nothing, leads to Inevitable disas­
ter.

Does this mean that a wife is doom-
ed to become a servant, a drudge. a
mere housekeeper? Not at all! We
are dfBeussing "homemaker" not
"houeekeeper". The two terms though
frequently confused are by no means
synonymoull--not by a long shot!

The true homemaker, In addition
to her actual homemaking duties.
takes an active part In the affairs of
her community. She keeps abreast
of the times, evinces an Intelligent
Interest in the "goings-on" of the
world, reads the newspapers, the lat-
st books, attends the theatre. etc.

And that is enough to keep any nor­
mal woman busy and contented, no
matter how clever or talented she
may be.

o h re's to the Homemaker!
Monuments may never be raised In
her honor. Statues of her may never
adorn the market-place. She may not
be appr clated ven by those who are
moat b nellted by ner efforts (a1-



vlrtue?-What is your favorite

The Studio Cat Gets Leatrice
Joy to Answer a Few Questio~s

Entertaining Story of Two
Girls, One Rich, the Other

Poor, Who Change Places

"ChangingHusbands"
with Leatrice Joy, a
Matrimonial Comedy

"Changing Huebands" Is not a
form of 'sport' pecull~r to Reno,
Nev., alone, but It's being done every
day In New York and every other big
city tn thlll wide 'World, and, anothet
thing, it's a new Paramount picture,
featuring Leatrice JOY and coming to
the Theatre next .

Girls, how would you like to trade
husbands with Mrs. Nextdoor for
about three months? Well, that's
just what Leatrice Joy does in this
picture, adapted to the screen by
Sada Cowan and Howard Blggin from
the Saturday Evening Post Irtory,
"Roles," by Elizabeth Alexander.
Miss Joy has the first dual role of
her screen career In this production.
She plays the role of a wealthy young
society matron and a young actress
who change places In their search to
find happiness, with most amuB'ing,
frequently alarming and at all times
entertaining results.

Victor Varconi and Raymond Grif­
fith head the strong cast playing in
support of Miss Joy. .zaSu Pitts,
Julia Faye, Helen Dunbar and Wil­
liam Boyd are also Included In the
list of players. well known on both
stage and screen. Frank Urson and
Paul Irlbe directed the production.

Girls! The latest Indoor
Sport "Changing Husbands"

supe
"Changing H sbands" is. incident­
ally. their first directorial achieve­
ment.

"Changing Husbands" is first of
all real comedy, and as such has got­
ten away from the usual dried-up
linl¥ ot IJlapetick stuff and brought
something that is really different to
the screen. Victor Varconi, the
young Hungarian actor recen.tly seen
in "Triumph" and who was brought
to this country by Cecil B. De Mille,
has the principal male role. . Ray­
mond Griffith, of "The Dawn of a
Tomorrow," also has a prominent
part.

It Is said that we live to learn, and
after seeing "Changing Husbands"
you'll be willing to admit that Grif­
fith is a real comedian as well as an
accomplished dramatic actor. Mel­
ford's "Dawn of a Tomorrow" proved
the latter beyond a shadow of a
doubt. But Griffith's art Is peculiar
to him alone. Just one facial ex­
pression and he has the crowds in
an uproar. Varconi is no slouch at
the light end of the game either, and
ZaSu Pitts Is always funny. no mat­
ter what her role.

Others in the strong supporting
cast of the production include Julia
Faye, Helen Dunbar and William
Boyd.

(Review No.2)

(Review No.1)

Press Reviews

Here is a sure method for identify­
ing those folk. who attended the in­
Itial showin" of "Ohan~g HUll-
bands" last night at the : ..
Theatre where it will remain for the
next days. As you walk along
the street watch the faces of the
p&8sersby. If you see one smiling
or ohuckllng tor no apparent reason.
put him or her, all the caee may be,
down as one of an appreciative audi­
ence who enjoyed the new Paramount
picture.

We have always maintained that
the ideal photoplay is 99% entertain­
ment and ·1 % thought-provoking.
"Changing Husbands" fulfills these
requirements admirably. In absorb­
ing detail the story unfolds the man­
ner In which a popular society mat­
ron Il'Uccessfully realizes her ambition
to be a s.tage star. A host of com­
plications ensue and many amusing
and humorous situations develop
when she changes places with an
actress who resembles her. It is a
Il'Uccesslon of laughs and giggles from
tlie first flash-In to the lallt fade-out.

But, as we have already intimated.
it also gives one food for serious
thought. Interest In the questioI1.
has a wife the right to seek a career.
Is as keen 10-<1ay as ever. It is a
problem that vitally! concerns every
woman. And although the Ere een­
play does not attempt to offer a lu-

I T IS quite evident that there was
no serious intent behind the pro­

duction of "Changing Husbands," the
~w Paramount picture that opened
at the Theatre last night. It
was made entirely in the comedy TWO girls with but a single
vein for laughing purposes only. And thought-how to find happiness.
yet we have a feeling that every girl That just about sums up the theme
who is married and every girl who of "Changing Husbands," the new
wants to be married is going to get Paramount picture featuring Leatrice
excited over this photoplay because h
it deals with a fundamental feminine Joy. w Ich opened at the. " .

i th Theatre last in a nutshell.
problem, the question of gett ng e Tll.e story is an adaptation by Sada
most out of life. whether as a wife- Oowan and Howard Higgin of the
own pursuit ot a career. . saturday Evening Polrt s e ria I,

o b do. owan and How- "Roles." b Elizabeth Alexander.
Paul Iribe directeding 0 •

Alexander. "Changing u.ban~· un­
tolds the tale of a rich young wife.
eager tor a career. who secretly
chan'gee places with an actrflls wbo
resembles h~r. The husband. no~e
the wiser, falls passionately in love
with the actress., The wife loses her
heart to the fiancee ot the actress.
Here then is a situation that leads
to all sorts of complications to the
embarrassment of the characters in­
volved but which the audience finds
hugely entertaining. As a matter of
fact the plot Is replete with so many
surprising developments and unex­
pected turns, so crowded with Inci­
dent and action that you'll want to
keep your eyes glued to the screen
for tear of missing something.

Leatrice Joy, who enacts the dual
role of the rich wife and her double,
the actress, rises to heights never be­
fore reached in any of her former
screenplays. All ot the delightful
personality of this talented artist Is
brought to the fore, and it Is difficult
to choose between her portrayal of
the society matron and her charac­
terization of the actreS'S.._Vlctor Var­
coni, Raymond Griffith. ZaSu Pitts.
Julia Faye, Helen Dunbar and Wil­
liam Boyd make up the excellent sup­
porting cas~. Frank Urson and Paul
Irlbe as associate directors, produced
the ~Icture, and Cecil B. De Mille
personally supervised It.

Make it your business to see
"Changing HUl;lbands" if you are In
need of a laugh tonic.

How Le~trice Joy FinalIy
Won Out in Motion Pictures

A FT~R a succession of slim, svelte
individuals to such a fiood point

as to make Americans think that only
Gallic acting could be expected from
Eurolle. an entirely new type of Con­
tinental Thespian has set to work
the brain cells 'Which stimulate,con­
trast and comparison.

From Budapelt. Hungary. in Octo­
nuary as

Victor Varconi Has
Leading Male Role in

"With "Changin~Hushands"
, ! ---

...Q.DllDg New Paramount Luminary
act tbJI.t we Made His Screen Debut in
ling in any This Country in "Triumph"
td be tempt­
on German

ng Hu.
Qilt picture,
eatrh:e Joy.

Theatre.
.••. run,
to eighty

t for the

To trice JO! acting was a child-
s •

n the attic of her New Orleans'
home "ere old trunks and chests that
were 111 ed to the brim with Mardi

yare prom- Gras costumes and dresses of other
glng Hus- generations. For her mother's bene-
reo is 1Iuh- fit Miss Joy S'Pent most of her time

at the dressing and acting.
nning next A local film concern advertised for

ee b r In a a leading woman and In spite of a
try ounce of large tleld of competitors she went
tn her. The through for the position with flying
or or actress colors. Faillng, the company shortly
• a dual role afterwards lett the picture germ
I that is ex- planted deep in Leatrice Joy. That
trice is call- wae the beginning of a heart-break­
od.uctlon. ing struggle of studio rounds. She

. • adapted finally found a place with "Black Dla­
rd HiggIn mond Comedies" at Wilkelt-Barre,

ning Post Penn. and with the proceeds of this
h Alexand- work brought her motber to Cali­
tory deale fornia. Again the soul killing fight

m of home to win reCOgnlti~. She failed. ac­
of her lIfe cepting a stock sition with stage

a popular players in San Dleg , there receiving
to chance a period of training that haa since

ra arb en exceedingly valuable. Again
to her and Ihe tried the pictures and on the

in a Ne strength of her stage experience was
th ov rlook given a leading role with OoldwYD,

Important making several pictures for thllJ com­
o a.lf ct d pany One of them attracted the at­
ar hUlband t t':"n of Cecil B. De Mtlle who sub­nc . The en IV

Admirers Of Leatrice
Ised a treat when "Cl
bands", a Paramount pi
ed on the local
............Theatr
............ They
part that callI for
hilrtrionic power tha
acid test of a great
is the ability to port
with convincing skUl.
actly what the 10Tely
ed upon to do in this

"Changing Husband '
by Sada Cowan and
from the Saturday
story. "Roles," by Eliz
er. The theme of th
with the modern pro
versus a ·career. Tir
of Idle ease and luxu
society matron d cid
places with a girl "
markable resemblanc
who, at the time, Is ac
York stage play. They
purpo$ ly. to be lure--l
detail of notifying th

e "Changing Hushan
Lovely Leatrice/,oy
I F it were not for

are opposed to
form whatsoever. Wl'
ed to wager one
marks that. wheT

ul- bands". the ne .
ual featuring tal
Ilt- opens at the. • •

but uext. •.•...••• f r
hen eTery oma
eT- wUl be Joh

ting initial showini.
en

AiD
o~ ..hOll8 debut 1Ulder the Stars and

ed .the teminine .h xchange Strfpee WUl with Leatrice ~Oy and
tI- aSllume that every r mething Rod La R1>CQue in Cecil B. l1e Mille'.
so has at 1east once.11...rll••rw.'JJ....eI."'''~dj 4 ~ b d line. \ Paramount picture, "Triumph," His

her "lord and m Ide. the id econd is "Changing Husbands." di-
he a little better f e ~Pl~,method rected by Frank Urson and Paul

As for the prospec e br ~eo in case tribe.
me of learning a sate and 11 not come , Varconl for several years bas been
0"/ for acquirjng a new "Rol is bound to a Hungarian idol, particularly in
ng the one she now has do So there Shakespeare. He bas appeared in

- up to her expectations, Ink the men European ftlms, only two of which,
have a powerful a,pp to see what "The Queen of Sin" and "The Red
you are! And it you th t'

l
then you Peacock," ever appeared in America.

aren't going to sneak e. This newest invader from across
the picture is aU aboJl II story by the Atlantic ie entirely different from
don't know human nat II it was run- Rudolph Valentino, Ramon Navarro,

Those who read t1\ ay Evening Ricardo Cortez and Antonio Mor8'Ilo,
Elizabeth Alexander wh 'Roles" will a quartet who for some time have
nlng eerlally in the Batul s around the held the fort unchallenged.
Post under the Utle I ben a so- Wbere Valentino is slender, Var­
remember that it reTolvf ac . who coni incUnes to a strong, virile build.
complications that ens plac. tor And where the Latins wax tempestu-
clety matron and an Irtunltles for ous Varconi is Inclined to a repres-

0- resembles her chan 111mited, and slo~ of technique which Is said to put
nd three months. The OPP ted by Sada over the effect with no more physical
nd funny situations are ill Riggin who effort than the turn of the eyes or
nd have not been overloo creen. Frank a curl of the lines at the corners of
re Cowan and Howard ~directed the the mouth. ThiS' method of acting

ly- adapted the story to the sure that no- Is very similar In Its power and effect
by Urson and Paul Iribe c( ld in the way to that ot the Japanese Hayakawa,

production and to make rgeous cloth- called by some "the greatest master
thing would be overlook ona11y super- of facial expression."
of lavish settings and g Leatrice Joy is featured In the
es, Cecil B. DeMille per clpal feature principal role of "Changing ~us-
vised the picture. ls her ability bands," which comes to the .

e Miss Joy in the prJD a eevere test Theatre next to remain for
role has a part that pu upon to por- days. Raymond Griffith,

e's as a versatile actress to e principal Julia Faye, ZaSu Pitts, Helen Dun-
he Inasmuch as she is call P J g cast are bar William Boyd and many others
Ic- tray a dual role. Amon, d Griffith, hav'e prominent supporting roles.
by players In the sup-pori lye.

Victor Varconi. Ra ~ of genu\ne
ZaSu Pitts and Julia F boe same time

It you are in seare 'ious thought.
entertainment and at t g Hus and.,"
want a little food for
be sure to see "Ch n

·it to the editors.



6799 Laugh

We've seen "Changing Husbanda"
and rise to remark and inform the

Varconi Interviewed Over
the Long-Distance Telephone

More laugh8 in an hour than you've
had in a 'year.
'That's what "Changing Husbands,"

the new Paramount picture, featuring
Leatrice Joy and 'comlng to the
............ on next.
promises picture patrons. A laugh for
every foot, that's what Frank Urson
and Paul Irlbe.' who co-directed the
picture. have put Into this screen ver­
sion of Elizabeth Alexander's story.

Forget about all your worries for a
while. Leave the radio alone for a
night. and take .in "Changing Hus­
bands." It's a matrimonial mill:-up
that'll make you laugh yourself sllly.
Victor Varconl, Raymond Griffith and
others play Ill; support.

Great COD)edy Picture

room, built sp I lly or cca­
slon. Both characters portray~d by
Miss Joy have extensive warclrob s,
and it was frequently nece ary for
the popular actress to make from sill:
to eight changes In the course of a
day's work.

A new process of double exposure
In the photographic work permltt d
of far greater freedom of dramatic
action and made it p08slble to 111m
this story of a society matron ana a
stage actress who change places with
complicated results.

Supporting Miss Joy In this pro­
duction are Victor Varconi. Raymond
Griffith. ZaSu Pitts, Julia Faye and
other big names. Frank Urson and
Paul Iribe co-directed the picture
which was adapted from a wldely­
read Saturday Evening Post story by
Elizabeth Alexander.

Great Ca t

r r n
Know Every Angle of Game

Thepe Is no lack of screen talent
In the new Paramount picture,
"Changing Hus!>ands" which Is com-
Ing to the Theatre for a
...... run next. . . . .. Leatrlce:Joy
In the featured role portrays a dual
characterization; Victor Varconi, who
was t,ecently seen in "Triumph," has
a strong supporting part; RAymond
Griffith, ZaSu Pitts. Julia Faye, Helen
Dunbar and William BOYd, aU well
known players are excellently cast.
The production was co-directed by
Frank Urson and Paul Iribe under
the personal supervision of CecU B.
De Ml11e from Sada Cowan and How­
ard Rlggln's adaptation of the Satur­
day Evening Post atory, "Roles" by
Elisabeth Alexander.

4'Changing Ht18hands," Like
Ar ,Has Two of Everything

bas no one
to blame but herself if the partner-
shiP re uU in bankruptcy. #

VI wed through the rose-colored I"'F circum tances ev l' forced them to
gl a of sentiment, marriage Is a abandon their present eomplete
m tlng of t 0 souls with but one, production staff, Fran,l[ Urson and
central dominating thought-Love. Panl Irlbe, who co-directed "Chang­
Sad ;;perl nce hl\.s shown that 'as Ing Husbands" for Paramount, could
soon as Career knocks at the door, "carry on" sucessfully without the
Love takea to the 11re-escape. aid of a cameraman, art director,

In the light of fair play and square costume designer, a8llstan\ director
deallng;.the woman who assumes the or title writer.
title "wife" and aU that !t stands for, Between them, Urson and' Irib\l
and then deliberately neglects the have succeeded In every one of these
home to seek a career, has married highly specialized Ilelds of motion
under false pretenses. She Is nothing picture production work before turn­
more or less than a slacker and a ing to direction.
welcher because she refuses to fuUlIl Frank Urson entered the motion
her obligat1ons--obligatlons volun- picture industry as a cameraman and
tarllY assumed. Besides, she is taking was a regular member of the photo­
a mean and unfair advantage of her graphic staff of Paramount's West
husband. If he falls to live up to Coast studio before joining Cecll B.
his part of the bargain-to provide for De MUle as assistant director. He
her maintenance and support, she has subsequently produced sev.eral pic­
recourse to the courts; but up to the tures in his own name and co-directed
present time, nO mll-n has been known with Marshall Neilan,
to sue his wife because she fall.ed in Paul lribe is a veteran of Parfsian
her homemaking duties. And yet, journalislm and an artist and fashion
what's sauce for the, goose should designer of international repute. He
be sauce for the gander too! joined Cecil B. De MiUe's staff two

Regarded from that angle. the years ago as art and technical dlrec­
question "Should a wife be a home- tor, holding that post until he was
maker ~r seek a career?" ~olves ¥J:~IW:~~r~%~ct~~d~~~d~~rl~fl::;;
into 'thin air.' T)1e fact is t t as a nd costuming several important 1'1'0­
wife' she has no choice. She me.
her choice, that of homemaker, when ductlons and designed all of the elab-

h Ita d orate stage settings which were a
she marched UJ) to tea l' an feature of "Manslaughter", "Adam's

mised to "love, honor and--" Dlb" "Th T Co d ta" nd
..~ tho !ties would substitute......' & en mman men... ao_rn au l' 'h <J1'rfumph!"

oehave" for "obey"). If, after a - Leatrfce .Joy, another graduate of pllraslng. . .
In fortified herself with the prlvi- Cecil B. De Mille prOductions, fs Varconi will be seen on the acreen
leges and prerogatives of wife, and featured iIi "Changing Husbands" at the Theatre next, .• , ..
having acql1ired a husbandrtto paY

t
with Victor Varcon1 Raymond Grlt- In support of Leatrice Joy, who is

her bills, she calmly sta s ou ' . d featured in the Paramount Picture, A
on the path that leads to a so-called 11th, ZaSu Pitta and Julia Faye hell. - "Changing Husbands". Raymond dmlrers of Leatrice
career, then by no stretch of the Ing the supporting cast. GrlIDth also has a leading role, and Ised a treat when "
ima nation can she be called any- T~e pictures opens a... . . . . . . .. Julia Faye, ZaSu Pitts and other big bands", a Paramou t i
thln~ but a cheat. She has tricked days run at t~~ Theatre names appear In the supporting cast. ed on the local
the man she married Into believing on n.,.... I Theatre

that S
he would live up to her part They.P I' d T 1 Raymond Griffith, New "Find," part that calls for

of the contract, and now, feeling I ersona Ity an .a ent histrionic power that
aecUre, she defaults. That sort of ~ Plays in "Changing Husbands" acid test of a. grea
thing-the attempt to get something B V' V . i th billty t
for nothing, leads to Inevitable disas- Y u:tor arcon.. E I hil sea 0 portvery once n awe a new name with convincJJ)g skill,
tel'. ( .rho comes to the Theolre bobs to the fore on the slIver sheet, actly what the 10Yely

Does this mean that a wife is doom- ", and thfs time it happens to be one d t d i thlB
ed to become a servant, a drudge, a lIeu ,.in the P(J{"anlount picture, Raymond Griffith, erstwhile legltl- e ,':!h0n 0 0 n
mere housekeeper? Not at all! We J"Cha)nging Hrubandl," with LetJtrice mate actor, now playing with Victor bY' ~~~~~USa~a:d
are dfscusslng "homemaker" not 01· V-arconl in support of Leatrice Joy from the Saturday
"housekeeper". The two terms though !I'o me there fs but one standard wholsfeatured In the new Paramount stpry, "Roles," by ElIz
freVlently contused are by no means by which to judge the value of the picture, "Changing Husbands", which er. The theme of th
synonymous--not by a long shot! personallt}O and talent of motion will be the feature at the. . . . . . . . .. with the modern pro

The true homemaker, in addition picture players. That standard con- Theatre on next. versus a ·career. Til'
to her actual homemaking duties, cerns the relative manner Into which Although the fans w11l not be able of idle ease and lUll:
takes an active part In the affairs of these players bring the mind Into to place Griffith by the mere mention i t d

Sh k b ast play during the creation of their hi
soc e y matron ecid

her .communlty. e eeps a re of s name. they have seen him time places with a girl
I i I telligent screen Interpretations. d T:I h N wof the t mes. e'l nces an n an aga n on t e screen. " ellIe the k bl bl

h "i "f the I often feel that too many of us B Iful' Cl mar a e resem anceinterest In t e - go ngs-on 0 eaut oak Model" being one of h h ti i
world, reads the newspapers. the lat- of the profession are prone to become his recent picture succ~sses. His w O. at t e me, s ac

est books, attends the theatre, etc. too physical in our interpretations. ft t P York stage play. Theyrs aramount appearance was in purpolfely, to be au
And that fs enough to keep any nor- Through long experience we learn the George Melford production, "The detail of notifying thos
mal woman busy and contented, no the movements of the body, arms and Dawn of a Tomorrow," shown at the b
matter how clever or talented she legs which go with various emotions. Th tr b h y the change, the wife. . . . . . . . . . ell. e ut a sort t)me and the actress be

And we use these movements tb the I h ' l'may be. ago. ntis picture GrUllth had a result? Complications
So here's to the Homemaker! exclusion of all other means of ex- serious part to play, but in "Changing the audience is bound

Monuments may never be rafsed in pression. Husbands" It's a ditferent story. Mfss Joy of cou
her honor. Statues of her may never It fs my contention that the person- "Changing Husbands", an adaptation "parts-not 'an eaay ta
adorn the market-place. She may not al1ty of the player can never get Its of the Saturday Evening Post serial, stO~ to consider that th
be appreciated even by those who are chance unless that player makea it a "Roles", Is a comedy pure and simple, alittes are as far a.par
most benefited by her efforts (al- habit to throw hJs mind as w 11 as h1a with Griffith portraying a role just In temperament and di
though your real homemaker ~ treu- body into the part. His tho hts for the· opposite to th one he had In you think that all the
ured and cherfshed like some rare the moment should be strictly those "Dawn of a Tomorrow". As a rule fall to the lot of t~
an priceless jewel) But ohl the of the character he is portraying. a good dramatic actor makes a poor ric we hasten to n

ue of well-being. the deep satisfac- THen and then only wm there be the comedian, and vice versa. But Grlmth tor Varconi RaJTn" d
the joy of a clear conscience proper expression in the eyes, without is an exception. Versatility I his Pitts and 'JUlia E.........'1#"":

~ I which all the physical motions in the middle name. and hen you see a'!Pporting cast.
Mi88 Joy, who fs featured In ' "Changing Husband.... yOU'll more Cecil 'D. De MiD

principal role of "Changing Hus- er'& personality purely In the relation
bands", has to choo e between home to the manner in which he Interpret.
snd a career. Which do s she sel ct1 the charactera he' is given. The play­
The picture shoWl!. er who reUe only on physJcal tricks

cannot long hold the public - for
physical tricks lack Soul. A player
haa talent only when the body and
mind are in thorough cooperation.

Personalty I believe so thoroughly
In the eyes as the medium ot getUnc
over personality that I have shorn
from my technique every physical
motion that Is not absolutely neces­
sary. You can do more with the little
muscles around the eyes, the corners
of the mouth and the shoulders than
with all the rest of the body put to­
gether.

Noah's justly famous ark and
"Chancing Husbands" the Paramount
Picture featuring Leatrice Joy, have
one common characteristic:

Both have two of everything.
Flrst of all there are two Leatrice

:Joys in the story. For the first time
in her screen career, the talented
young Cecil B. De Mille actress, plays

dual role in this screen play. In
one characterization she Is a stage­
mad young society matron; In the
other a successful stage actress who
weleomes a chance to live the life of
a society woman.

Also for the first time In the recent
hfstory of Paramount Pictures, two
directors functioned simultaneously
on this production. Frank Urson and
Paul Iribe, both former members of
tlecll B. De Mille's production sta(f,
co-directed.

Mascullne supporting honoi's are
shared by Victor Varconl and Ray­
mond Grlffitlt. SaSu Pitts and Julia
Fay also have Important supporting
role"

"Changing Husbands" Is a matri-
monial comedy--drama and cO es to
th Theatre for a run of

. , days on next.



ew ParamountJulia Faye in

Julia Faye, who has a prominent
role in Cecil B. De Mille's super-pro­
duction, "The Ten Commandments,"
comes to the Theatre on .
In the role of Mitzi, an actress, in
support of Leatrice Joy, featured In
the Paramount picture, "Changing
Husbands." Victor Varconi, Ray­
mond Grimth and ZaSu Pitts also
have important roles. "Changing
Husbands" IB a matrimonial comedy,
with Leatrice Joy playing a dual role.
Cecil B. DeMme supervised it! .

C-_......'~r;;:o'.e author!­
Robert Louis Stevenson.

Your favorite 1I0et?-Longfellow.
Your favorite painter and composer?

--Corot-Puccinl.
Your favorite hero in real IIfe?-My.
I da.d.
Your favorite heroine in history?-

Jeanne d'Arc. •
Your particular aversion ?-Sarcasm.
What character in history do Yiu

most disllke?-Benedict Arnold.
Your favorite motto?~"Oh. God,

help me to win, but if in thy In­
scrutable wisdom, thou willest me
not to win, then, 0 God, mak-e me
a good loser."

Your favorite role? The dual char­
acters Gwynne Evans and Eva
Graha'm in "Changing Husbands."
N. B.-Miss JOY is featured in

"Changing Husbands," which will be
the feature at the _ Theatre
next ..... , Victor Varconi and Ray­
mond Grimth head the supporting
cast.

The Studio Cat Gets Leatrice
Joy to Answer a Few Questions

"Changing HUBbands" i. not a
form of 'sport' peculilJ-r to Re~o,

Nev., alone, but it's being ~one every
day In New York and every other big
olty In this wide world, and, al1othe-t
thing, It's a new faramount picture,
featurtng Leatrice Joy and coming to
the Theatre next .

Girls, how would you Uke to trade
husbands with Mrs. Nextdoor for
about three months? Well, that's
just what Leatrice Joy does in thiB
picture, adapted to the screen by
Sada Cowan and Howard Higg'ln from
the Saturday Evening Post Btory,
"Roles," by Elizabeth Alexander.
Miss Joy has the first dual role of
her screen career in this production.
She plays the role of a wealthy young
society matron and a young actress
who change places In thEiir search to
find happiness, with most amuBing,
frequently alarming and at all times
entertaining results.

Victor Varconl aBd Raymond Grif­
fith head the strong cast playing in
support of Miss JOY. ..zaSu Pitts,
Julia Faye, Helen Dunbar and Wil­
liam Boyd are also Included In the
list of players, well known on both
stage and screen. Frank UrllOn and
Paul Irlbe directed the production.

Girls! The latest Indoor
Sport "Changing Husbands"

ten away from the usual dried-Up
lin ot Ifla~tlck Ituff and brought
somethln~ that I really dlfterent to
the scr en. Victor Vareoni, the
young Hungarian actor recently oon
in "Triumph" and who was brought
to this country by Cecil B. De MUle,
has the principal male role. . Ray­
mond Grimth, of "The Dawn of a
Tomorrow," also has a prominent
part.

It is said that we live to learn, and
after seeing "Changing Husbands"
YOU'll be willing to admit that Grif­
fith is a real comedian as well as an
accompliBhed dramatic actor. Mel­
ford's "Dawn of a Tomorrow" proved
the latter beyond a shadow of a
doubt. But Grlmth's art is peculiar
to him alone. Just one facial ex­
pression and he has the crowds In
an uproar. Varconi is no slouch at
the light end of the game either, and
ZaSu Pitts is always funny. no mat­
ter what her role.

Others in the strong supporting
cast of the production include Julla
Faye, Helen Dunbar and William
Boyd.

0.3)(Review

(Review No.2)

The best medicine that doctors can
prescribe for their patients is to sug-
gest a trip to the Theatre,
where "Changing Husbands," the
new Paramount picture. Is now on
view. We guarantee that this screen­
play, featul'lng Leatrice Joy and with
a supporting cast that includes,
among other., Victor Varconi, Ray­
mond Grlmth, ZaSu Plttl and Julia
Faye, will banish all their aches and
pain. and ll'end th~ away happy,
smiling and contented.

It'. a sparkling, laugh-provoking
comedy about a wife who changes
places with an actress who looks a
good deal like her to pass for her
twin sister. Of course the unsus­
pecting husband goelf right ahead
loving his "wife" and the "wife"
suddenly falls In love wIth her "hus­
band." Compllcations? ComedY?

naatlons? You satd It!

ju t what thiB picture bas
othinC else but! Easily 8XJllained

when you learn that In addition to
being directed by Frank Ur~n and
Paul Iribe the produ.ctlon was per­
80nally supervtBed by Cecil B. - De
MUle. "Changing Husbands" Is at
least twice as good on the screen as
it was In stOry form hen it appeared
under the title "Roles" by Elizabeth
Alexander In the Saturday Evening
Post. The screen adaptation was
made by Sada Cowan and Howard
Higgin.

Here Ie a sure method for identlfy­
ing those folks who attended the In­
ttial cehowtnrr of "Ohanglng Hus-
bands" last night at the : ..
Theatre where it will remain for the
next days. Aa you walk along
the street watch the faces of the
passersby. If you see one smlllng
or chuckling for no apparent reason,
put him or her, as the case may be,
down as one of an appreciative audi­
ence who enjoyed the new Paramount
picture.

We have always maintained that
the ideal photoplay is 990/0 entertain­
ment and -1"% thought-provoking.
"Changing Husbands" fulfills these
requirements admirably. In absorb­
ln$ detsU the story unfolds the man­
ner In which a popular society mat­
ron successfully realizes her ambition
to be a Iliage star. A host of com­
plications ensue and many amusing
and humorous situations develop
when she changes places with an
actress who resembles her. It is a
succession of laugh. and giggles from
tlie first tlash-in to the last fade-out.

But, as we have already intimated.
it also gives one food for serious
thought. Interest in the questiol1,
has a wife the right to jJeek a career,
is as keen ,to-day as ever. It is a
problem that vitally concerns every
woman. And although the screen­
play does not attempt to ofter a soJu- What is your favorite vlrtue?-
tion, nevertheleSB, it does help to ex- Loyalty.
plain the feminine viewpoint. Your favorite quality in woman?-

The dual role of the daring wife Womanllneu. .
and the home-loving actress offers Your favorite quality in men7-Am­
Leati·tce Joy opportunities out of the- bition.
ordinary for splendid acting. Never Your favorite occupation?-(next to
before has she been seen to better the screen) Dancing (~sthetlc).
advantag6! Victor Varconl gives a Your Idea of happineSB?-Harmony.
good account of himself as the hus- Your Idea of unhappiness?-Discord.
band; Raymond Grtmth, zaSu Pitts Your favortt :-.-.i_o;-.;r;,;.'~ _
and Julia F 18 make their respective Where do 0 •
parts stand out.

tor

with th ctr I., The w1f loa her
heart to the fiancee (If .the actreu.
Here then 18 a situation that leads
to all sorts of complications to the
embarrassment of the characters in­
volved but which the audience lI.ndl
hugely entertaining. As a matter of
fact the plot is replete with so many
surpri81ng developments and unex­
pected turns, 80 crowded w1tlJ. Inci­
dent and action that you'U want to
keep your eyes clued to the screen
for fear of missing BOmething.

Leatrice Joy, who enacts the dual
role of the rich wife and her double,
the actress, rises to heights never be­
fore reached In any or her former
screenplays. All of the delightful
personallty of this talented artist Is
bro¢t to the. fore. and it is dimcult
to choose between her portrayal of
the society matron and her charac­
terization of the actreBB. Victor Var­
coni, Raymond Grlmth, ZaSu Pitts,
Julia Faye, Helen Dunbar and Wil­
liam Boyd make up the excellent sup­
porting cas~. Frank Urson and Paul
Iri1)e, as associate directors, produced
the picture, and Cecil B. De Mille
personally supervilled it.

Make It your business to see
"Changing HUllband." if you are in
need of a laugh tonic.

Going

"Changing Husbands," Paramount's
roaring comedY, that has been de­
lighting audlencel for the past few
daYI at the•• , •....Theatre, will be
shown for the last two times this
afternoon and evening. An all-star
ca t, headed by Leatrice Joy, por­
tr YI the principal roles.

"Changing Husbands"

. After all, there anl as many laughs
in the Bub-titles of a motion ploture
al In the picture Itself.

Aware of this, Paramount engaged
H. M. Walker, one of the best known
comedy title writers In the motion
picture Industry, to prepare the titles
for "Changing Husbands," fealurlng
Leatrice JOY. Walker is the head
title writer for Hal Roach, and was
responsible for e clever titling of
the Harold Lloyd comedies while
that fun-maker was under contract
with' Roach.

"Chang'lng Husbands" was adapted
to the Icreen from Elizabeth Alex­
ander's Saturday Evening Post serial,
"Rol ." The picture, with Raymond
Grimth, Victor Varconi, ZaSu Pitts,
Julia Faye and others playing In sup­
port, opens a . . . . . . days' run at the
...... Theatre next .

How LelltIice Joy Finally
WOJl Out in Motion Pictures

veral y rs h
a ungarian fdol, particularly In

hak pre. He hal appear d In
Europ n filma. only two of which,
"The Queen of Sin" and "The Red
Peacock," ever appeared In America.

Thll newest Invader from acrol
the tlantic Ie entirely different from
Rudolph Valentino, Ramon Navarro,
Rtcardo Cortez and Antonio Moreuo,

quartet who for some time have
held the fort unchallenged.

Where Valentino Is slender, Var­
coni Incline to a strong, virile build.
And where the Latins wax tempestu­
ous Varconi'ls Inclined to a repres­
slo~ of technique which Is sald to put
over the effect with no more physical
effort than the turn of the eyeB or
a curl of the lines at the corners of

acting

To Leatrice ~oy actl was Ii. c~lld­
s

In the attic of· her New Orleans'
home were old trunks and chests that
were AIled to the brim with Mardi

Admirers of Leatrice Gras costumes and dresses of other
ised a treat when "C generations. For her mother's bene-
bands", a Paramount p fit MiBs Joy BP8nt most of her time
ed on the local dressing and acting.
............Theatr A local ftlm concern advertised for
............They a leading' woman and In spite of a
part that calls for large field of competitors she went
hiBtrlonlc power that through for the position with flying
acid test of a g't'eat colors. FalUng, the company shortly
iB the ablllty to port a dual role afterwards left the picture germ
with convlnclJ)g skill, th~t Is ex- planted deep in Leatrice Joy. That
actly what the lovely trice Is call- was the beg'lnnlng of a heart-break-
ed upon to do in this oductlon. in« struggle of studio rounds. She

"Changing Husband' s adapted. finally found a place with "Black DIa-
by Sada Cowan and rd Higgln mond Comedies" at WlIkelJ-Barre,
from the Saturday enlng Post Penn and with the proceeds of this
stpry, "Roles," by Ell h Alexand- work' brought her mother to Call-
er. The theme of t ~tory deals fornla. Again the soul kUling fight
with the modern pro m of home to win recognition. She falIed, ac­
versus a ·career. Tir of her Itfe ceptlng a stock position with stage
of Idle- ease and I a popular players In San Diego, there receiving
society matron decid to change a period of training that has since
places with a girl 11'; ears a re- been exceedingly valuable. Again
markable resemblance to her and she tried the pictures and on the
who, at the time, Is a g in a Ne stnlngth of her stage experience was
York stage play. The th overlook given a leading role with Goldwyn,
purpOlSely, to be su Important makin« several pictures for thlB com-
detall of notifying thos ost aJfected pany One of them attracted the at­
by the change, the f er husband tentk>n of Cecil B. De Mille who sub­
and the actress, her neee. The sequently signed her for important
result? Complications lore, which roles in hiB P'aramount picture., "Sat-
the audience is bound enjoy. urday Night" and "Manslaughter."

Miss Joy, of cours pla~1 bot~ Among her more recent successes
parta--not an easy w en yo 'J H d" "You Can't
stop to consider that t two person- baye been' av~, ea, n Command­
alitles are as far apar \II the poles Fool Your Wife, T,he ~e "Chang
in temperament and di ition. Lest menta," "Triumph an now ­
you think that all the ing honors Ing Husbands," which comea

hi
t~ t~e

fall to th lot of tbe Rttl Leat- ..... next ....•. , and In w c If e
rice we hast n to )bin ut that Vlc- Is featured ill the principal rO~'I~~

rlfllth tor 'varcont Ra b, zaSu Victor Vareoni, Raymond r ,
s his Pitta and 'Julia In the zaSu Pitts, Julia Faye and other:

see IU porting cast. playing in support. Frank Urson an
more ~ecil B. De Mme Paul Irlbe directed t

e

If we don't J]\i
"Changing HUsb
Paramount plctu co
Frank Urson and Paul
Is scheduled for an earl
the Th tre
create a good deal of d
altogether because of i
merit, either; although
play that featur I Leat
an array of upporting

o the includes Victor Varco
. next, Grlffith, Zasu Pitta. aDd
gh for bound to attract attentl
UrBOn thinking particularly 0
d the which Sada Cowa11 and
n ver- gin adapted from U

tory. ander's Saturday EvenI
s for a that ran under the titi

for a Can you Imagine a
Hus- wite deliberatelt turnl
ix-up upon a loving hu band

f silly. ous home to seek a
th and stage? Don't you thin

going a llttl too 1
changes places with an
resembles h rand i
celves her hUlband wh
ly makes love to a 0
to another m",n 1 nd
half of it! The oth r
love with the attr ctt·
but what's th u 0
picture for you 1 B t
yourself.
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